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DVERTISEMEN THE VIOL IN ai MES. 


The Harmoising of Melodies,” 
By H. C. BANISTER 


2s. 2d. Post Free. 


“THE VOICE; or, The Physiologist 
versus The Singing aagionets 
2s. 2d, Post Free. 


Office of ‘* Music,” 486, WARDOUR STRAT W. 





WALTER H. MAYSON | 


Desires it to be quite understood 
that any Testimonial coming from him 
atteched to his Price List, or other- 
wise, originally springs from a Bona 
Fide purchaser and user of his Violins 
and from no other person or persons. 


62, OXFORD ST., MANCHESTER, 
ONLY ADDRESS 





Jury, ‘1900. 


Georges Mouge >not, 


| Manufacturer to the Royal Conservatoire of Music 
Brussels. 


Messrs. Rudau.t, Carte & Co., who have been 
| appointed sole agents for the United Kingdom, have 
| very great pleasure in introducing the Violins, Tenors, 
and Violoncelios of the distinguished Belgian Maker, 
| Georges Mougenot, manufacturer to the Royal Con- 
servatoi.e of Music, Brussels. At a time when old 
| violins of any character command prices so much 
beyond their intrinsic value,- purchasers not un- 
naturally ask tl.omselves whéther they would not be 
| investing their money to greater advantage by 
| purchasing a ‘new violin which, being artistically 
| made from carefully chosen and naturally seasoned 
wood, r:night be relied upon not only to fully meet 
their immediate requirements, but also, through the 
continual improvement which use and age produce 
in a fine violin or violoncello, to becc:* a finer 
instrument every day. 





| Fov list and further particulars apply to 


23, BERNERS STREET 


| 
LONDON, W. 





_BEARE, GOODWIN & CO. 
VIOLIN DEALERS, IMPORTERS, EXPERTS & RESTORERS, 


Have «a unique collection of old Italian and 
other Violins, Violas, Violoncellos, Bows, &c. 
PARTICULARS AND PRICES SENT ON APPLICATION. 


Fine 


ltefian instruments oie 2a for Cash 


180, WARDOU 7 ST, LONDON, W. 
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A Monthly 
Fournal for Professional 


and Amateur Violinists and 


Quartet Players. 
Edited by E. POLONASKI. 





No. 81. Vou. VII. 
Copyright. 


JULY 15rTu, 1900. 


Price TWOPENCE. 
2s. 6d. per annum, post free. 





NOTICES. 


Those of our subscribers whose subscriptions ave 
now due ave vequested to forward the amount for the 
next 12 months with as little delay as possible, or 
the posting of theiy copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $1 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
cevts, &c., Gec., should be addressed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 


CURRENT EVENTS&CONCERT NOTES 
AT HOME. 


Tue ‘first performance’’ of a concerted 
work by Mozart sounds curious at the present 
day, but this was a feature upon the pro- 
gramme of Mr. Jan Mulder’s concert given 
at the Salle Erard on June 28th. The work 
in question—or rather the two movements of 
it in existence—was a Trio in B flat for two 
violins and violoncello, and both Adagio and 
Minuetto are instinct with the genuine 
Mozartian spirit. Although the score of 
this fragment has only recently been pub- 
lished, and the parts are not yet printed, it 
was composed in 1776, and bears the Kéchel 


| 





‘number 266. 


An admirable performance 
was secured at the hands of Messrs. Philip 
Cathie, Alfred Greenberg, and Jan Mulder. 
Another “first performance ”’ was that of the 
last-named artist’s violin Sonata in D minor, 
which is numbered as Op. 60, a work some- 
what Brahms-like in parts, but full of 
musicianly writing. This also was capably 
rendered by Messrs. Cathie and Rudolf 
Zwintscher. Songs contributed by Malle. 
Otta Brony and Mr. Henry Piercey lent 
acceptable variation to a rather lengthy, but 
generally well-appointed programme. 

The London String Quartet, consisting of 
Miss Adela Verne (pianist), Mr. George 
Muller (first violin), Mr. August Schmidt 
(second violin), Mr. Heinrich Krause (viola), 
and Mr. Jaques Renard (cello), gave their 
first concert on Thursday evening, the 28th 
June, at St. James’s Hall, under the direction 
of Mr. Ernest Cavour. They performed 
with much refinement Brahms’s Quartet in C 
minor, Op. 51, No. 1, and also Dvorak’s 
Quintet, Op. 81. 

Miss Minnie Theobald had provided a 
highly classical and extremely interesting 
programme for her violoncello recital given 
recently in the Queen’s Hall, and she had an 
audience which followed every item with 
intelligent, if critical appreciation. The 
wider range of Miss Theobald’s powers wis 
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seen in the three solos she had selected; a 
sonata by Boccherini in which all the fresh- 
ness and sweetness of the original were well 
rendered ; an unaccompanied suite by Bach 
into which her correct taste and strong sense 
of rhythm enabled her to put great feeling 
and variety without outstepping the bounds 
of classical interpretation; and Servais’ 
** Morceau de Concert” which displayed her 
really marvellous technique and command 
of the instrument. Miss Emily Skinner and 
Miss Gwendolyn Toms united with Miss 
Theobald in a finished and spirited rendering 
of Schumann's trio, and each also contributed 
a delightful solo, while the songs by Schumann, 
Lehman, Lassen, and Leoncavallo, which 
Mr. Arthur Walenn sang, added greatly to 
the pleasure of the evening. 

At the June sale of Messrs. Puttick and 
Simpson a valuable collection of violins, 
violas, violoncellos, etc., including the 
property of Mr. J. Viner Pomeroy, of Clifton, 
Bristol, were disposed of. The principal 
articles were :—Violin by Johannes Baptista 
Guadagnini, £160; violin by Carlo Tononi, 
£67; violin by Nicolas Lupot, £61; violin 
by R. Gagliano, £47. 

A Stradivarius violin, with his label inside, 
came up for sale at Sotheby’s recently. It 
was formerly the property of Miss Van de 
Weyer, and was purchased on the advice of 
M. Ries and Signor Piatti; it is a well 
known example, and has been played upon 
by Herr Joachim and Madame Norman 
Neruda. It realised £690, and was pur- 
chased by Mr. Delaine. 

Mr. Gordon Tanner, of whom we have 
often had occasion to speak in flattering 
terms as a rising English violinist, has been 
appointed to a-professorship at the Guildhall 
School of Music. He will no doubt prove 
both popular and capable in his new sphere. 

Herr Rosenthal’s Pianoforte Recital at St. 
James’s Hall on Wednesday afternoon, June 
27th, proved once more a genuine success, 
a treatand alesson. He roused the audience 
to wildest enthusiasm by his marvellous 
performances and interpretations of Schu- 
mann’s ‘* Etudes Symphoniques,” Chopin’s 
C minor Valse, and Liszt’s arrangement of 
Chopin’s ‘‘ Chant Polonais.” 

M. Johann Kubelik made his first appear- 
ance in England at the third and last Richter 
concert at St. James’s Hall. He played the 
Paganini-Wilhelmj Concerto in D, display- 
ing extraordinary command of the keyboard. 
On the occasion of his first recital given at 
St. James's Hall, on June 27th, the young 
Bohemian again asserted a preference for 
those examples that would best sh Ri 
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powers as a master of technique, giving ‘II 
Trillo del Diavolo” (Tartini), Schumann’s 
‘“‘ Traumerei,’’ Bazzini’s ‘‘ Ronde des Lutins”’ 
and Paganini’s enormously difficult variations 
on ‘‘God save the Queen.” All of these 
received ample justice at the hands of this 
clever young artist. At the second recital 
M. Kubelik played Mendelssohn’s Concerto 
with all the finish and abandon of a true 
musician. As our contemporary, the Referee, 
rightly puts it, ‘‘ Those who believe in the 
doctrine of re-incarnation may find support 
to the theory in the remarkable likeness of M. 
Johann Kubelik, the young violinist, to the 
portraits of Paganini. The sallow com- 
plexion, heavy mass of lank, coal-black hair, 
the slim figure buttoned up in the familiar 
frock coat, and the bend of the right knee, 
all irresistibly recall the great Italian fiddler, 
and the suggestiveness is intensified by M. 
Kubelik’s extraordinary executive dexterity, 
for which there would seem to exist no 
difficulties.” 

The third and last concert of the present 
series of the Herbert Sharpe Trio took place 
at the Small Queen’s Hall on Tuesday, June 
12th. The programme was well chosen, 
and included not only Brahms’s wonderful 
masterpiece the B major trio, but also J. F. 
Barnett’s charming trio in C minor, a bright 
and graceful work that deserves to be heard 
more often. The performances accorded to 
these two works by Messrs. Herbert Sharpe, 
Ferdinand Weist-Hill, and Tennyson Werg 
left nothing to be desired. In Barnett’s trio 
the finish with which they played the scherzo 
and the vigour which they infused into the 
finale were especially noticeable, while the 
many excellent qualities of the trio were no 
less manifest in the performance which they 
gave of Brahms’s work. Mr. Werg played 
violoncello solos with success,and Mr. Sharpe 
and Mr. Weist-Hill gave an excellent inter- 
pretation of Greig’s Sonata in C minor for 
pianoforte and violin. 

A very successful recital was given in the 
Salle Erard by Miss Olive Mead, a young 
American violinist who possesses quite an 
exceptional degree of technical dexterity, a 
remarkably fine tone, and a musicianly style 
that argues well for her future career. She 
played Bach’s ‘‘ Chaconne” with fine, broad 
interpretation and ina most artistic way, and 
in such things as Vieuxtemps’s ‘“ Fantasia 
appassionata”’ and the Adagio from Bruch’s 
concerto, Op. 26, her command of emotional 
expression was amply sufficient. 

Miss Nadia Silva played most delightfully 
some violin solos by Vieuxtemps and 
Massenet at the afternoon concert given by 
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Mr. Sterling Mackinlay at the Salle Erard on 
Tuesday, June 12th. Mdlle. Janotha con- 
tributed in her finished style some pieces by 
E. Nevin and Chopin. 

Miss Maud MacCarthy, the youthful 
violinist, attracted a large audience at the 
Steinway Hall on Tuesday evening, July 
3rd, when she added to her reputation by 
her splendid delivery of Beethoven’s Sonata 
in C minor (Op. 30), and Brahms’s work of 
the same description in A major (Op. 100). 
She was ably assisted by the pianist, Mr. 
Donald Tovey, who entered thoroughly into 
the spirit of the composition. 

Sybil Keymer, the little seven years old 
daughter of Mr. Keymer, organist of the 
church of St. Mary’s, Aylesbury (Bucking- 
hamshire), is a wonderfully talented child. 
She has been studying the violin with Pro- 
fessor Wilhelm] for the last eighteen months, 
and has already appeared twice in public 
with great success. On March 31st, 1900, 
she performed the seventh concerto of De 
Bériot, by heart, at the large hall of the 
Hampstead Conservatoire before a full house. 
She was enthusiastically recalled. Sybil 
Keymer is a lively, intelligent, and very 
pretty child, and will no doubt make her 
mark in the musical world. 

On Monday, gth July, the Fransella Select 
Orchestra had the honour of performing, by 
special request of H.R.H. the Prince of 
Wales, at the house of Lady Isabel and Mr. 
J. W. Larnach, No. 1, Carlton Gardens, 
Pall Mall. M. Fransella was highly com- 
plimented on the performance of the orches- 
tra, and also by desire performed a flute solo. 
This is the second time H.R.H. the Prince 
of Wales has given encouragement to Mr. 
Norman-Concorde’s movement in favour of 
substituting the engagement of players of 
repute for social functions in the place of the 
usual uniformed band. Last season His 
Royal Highness sent an intimation of his 
approval, through Sir Francis Knollys, 
and encouragement was received from 
H.R.H. the Duke of Saxe-Coburg-Gotha, 
and other Royalties and members of the 
aristocracy. 

Mr. Edgar Haddock, of Leeds, has en- 
gaged, through Mr. Norman Concorde’s Con. 
cert Control, Madame Amy Sherwin, Miss 
Emily Foxcroft, Mr. Mandeno Jackson, Mr. 
William Llewellyn for a special performance 
of Liza Lehmann’s ‘In a Persian Garden” 
on 11th December, and at Mr. Norman 
Concorde’s suggestion has made an innova- 
tion which will greatly increase the enjoy- 
ment of the Cycle. The performance will be 
opened with a recital by Madame Adey- 








Brunel, of the Rubaiyat of Omar Khayyam, 
from which the Cycle was taken. 

On account of the success that the Fran- 
sella Select Orchestra met with last year at 
Ranelagh Gardens, Felixstowe, it has been 
re-engaged for the best part of the Season 
this year. The Orchestra will.include Mr. 
Albert Fransella, conductor, Messrs. Henri 
Seiffert, A. E. Rowarth (first violins), R. 
Simon and Neville Flux (second violins), M. 
E. Ferir (viola), M. Bontoux (violoncello), 
E. Whitmore (double bass), J. Brath (solo 
pianist), E. A. Soupar (flute and solo 
piccolo), F. Gomez and M. Gomez (solo 
clarinet), A. Borsdorf, H. Vandermerschen 
(horns), J. Solomon and F. L. Kettlewell 
(solo cornet), E. Atharley (trombone), Flux 
(percussion), Simon (librarian). 

An executant, who solely by his own per- 
formances, can draw at this late period of 
the season such a crowded audience as that 
at St. James's Hall, on Saturday afternoon, 
July 7th, must possess either rare fascination 
of manner or extraordinary skill as an 
executant. There can be no hesitation in 
saying that it isthe latter in the case of Herr 
Kubelik, whose programme was solely com- 
posed of Paganini’s works. His selections 
included the ‘Moise’ Fantasie,” an 
‘‘ Andante”’ and “ Moto Perpetuo,” played 
in admirable style, and the ‘ Variations on 
‘God save the Queen,’”’ which used to 
astonish our forefathers. This was the final 
piece, and it was attacked by Herr Kubelik 
with a vigour that created no doubt respect- 
ing the issue. Two extra pieces were given 
beyond the programme announced. 

Friends of the late Mr. Flatteley, the 
violinist, will regret to learn of the death of 
his son, Mr. E. A. Flatteley, the viola player, 
who died, aged twenty-five, at Bloemfontein 
on the 31st of May last. He was in the 
Queen’s Hall orchestra when he was advised 
to go to South Africa for his health, his 
London comrades testifying to their esteem for 
the young musician by subscribing a sum to 
assist him in taking his passage out, and it 
was hoped that he would get well there. The 
cause of his death was phthisis. 

The third recital of Herr Kubelik took 
place at St. James’s Hall on Wednesday 
evening, 4th July. No musical artist of late 
years has leapt so suddenly into popular 
favour as the young Bohemian violinist, and 
the well-filled condition of the concert hall 
shows that he has already established a 
large and enthusiastic clientéle in this country. 
The Queen commanded Herr Kubelik to 
play before her at Windsor Castle on Friday 
the 6th July. 
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PROVINCIAL. 

The Liverpool Post says: At the fifth Sunday concert 
of the season at New Brighton Tower yesterday, a 
novelty was presented in the shape of a romance for 
the violin and orchestra, by Mr. Gordon E. Stutely, 
the clever accompanist of the Tower Orchestra, and 
very successful it proved. The little romance is not 
at all pretentious in character, but it is a very pleasant 
composition, and is admirably scored. It is suave 
and melodious in the solo part, which was delightfully 
rendered by the composer, and shows musicianly 
feeling and scholarship on his part. It was given a 
capital rendering, and was most cordially received. 
The vocalists were Madame Belle Cole and Mr. 
Joseph O'Mara, both of whom received enthusiastic 
recalls. The orchestra gave the overture to ‘‘ Man- 
fred," Liszt's ‘' Les Preludes,’’ Borodin's ‘‘ Steppes of 
\sia,"’ and Tschaikowsky's Cossack dance from 
‘‘ Mazeppa,"' all of which they interpreted with great 
acceptance under the baton of Mr. Granville Bantock. 





Lirvmingham: Few men were better known or more 
universally respected in musical circles in Birming- 
ham and the Midlands than Mr. Fred Ward, and the 
news of his death, which occurred on July rst at his 
residence, Earldom Villa, Birchfield Road, will be 
received with a general feeling of regret. During the 
last year or two Mr. Ward had been in failing health, 
and last winter he was laid aside for a considerable 
period bya painful affliction. As the spring approached 
he recovered somewhat, but recently he suffered a 
serious relapse, and in spite of every attention his life 
gradually faded away. Mr. Ward was not only a 
well-known performer throughout the Midlands, but 
also in Wales andin Ireland. Asa — of a large 
orchestra, first violin, in chamber compositions or solo 
player, he was equally at home, reliable and excellent. 
A genial, affable and courteous gentleman, and a great 
favourite with his pupils and associates in public and 
private life, he was always ready and willing to take 
part in benevolent movements and charitable concerts, 
and his services were cheerfully given, sometimes at 
great personal inconvenience. Mr. Ward leaves. a 
widow, and nine children, nearly all grown up. 

Manchester: At a concert given on June roth by the 
present and former students of the Royal Manchester 
College of Music, Mr. John Lawson was engaged as 
soloist and played with great success the second and 
third movements of Joachim's Hungarian Concerto. 





Chester: The Chester Musical Festival commences 
on Wednesday, july 25th, with a performance of 
‘ Elijah,” and a band and chorus of 300 performers 
will take part. Dr. Bridge will conduct, whilst Mr. J. 
T. Hughes will preside at the organ, and Mr. Arthur 
W. Payne lead the orchestra. The band will consist 
of fourteen violins, twelve second violins, eight violas, 
eight violoncellos, eight double basses, whilst wind 
instruments in due proportions will be drawn from 
the Hallé Orchestra, the Royal Albert Hall, the 
Queen's Hall and the Liverpool Philharmonic Society. 

Leeds: Messrs. Edgar and G. Percy Haddock have 
issued a notice of their forthcoming series of ‘‘ Leeds 
Musical Evenings" for the autumn. They will take 
place, as usual, in the Town Hall, Leéds, with the 
exception of one special, the ‘‘ Albani Evening,” 
fixed for October 23rd. This is to be held in the 
Coliseum. Many well known singers are engaged, 


whilst amongst the instrumentalists we see the names 
of Mr. Tivadar Nachez, Herr Liebling, Herr Lehmann, 
Mons. Verbrugghen, Mr. Henry Such, and many 
others with whom engagements are pending. 





ABROAD. 
New Westminster’s accomplished violinist, 
Mr. C. E. Robson, delighted a fairly large 
audience latterly at an evening concert which 
was held at the Queen’s Avenue Methodist 
Church. Mr. Robson’s solos were Mazurka 
de Concert (Musin), and Wieniawski’s 
‘‘ Legende””; he also played with much 
taste the violin obbligato to Tosti’s ‘* Beauty’s 
Eyes,” which was sung by Miss G. Robson. 
Other items of the programme were vocal 
duets sung by the Misses Wood, of Vancouver. 

In honour of Her Majesty’s birthday a 
grand popular concert took place at the Town 
Hall, Durban, under the conductorship of 
Mr. Ernest Legard. The Bijou Orchestra 
performed con amore several pieces. Its 
leader, Mr. F. Israel, who is well known in 
Durban musical circles, played as violin solos, 
(a) Mascagni’s *‘ Cavalleria Rusticana”’ and 
Sarasate’s ‘“‘Spanish Dance Zapateado.” 
Of the first nothing need be said, but 
Sarasate’s dances can onlv be enjoyed when 
under the bow of as capable an exponent as 
Mr. Israel. The audience were carried away 
by his masterly manipulation and insisted on 
a repetition, which was greatly enjoyed. The 
programme concluded with the “* Rag-Time ” 
march by the orchestra. 

We hear that the. Sherwood Music School, 
Fine Art Buildings, Chicago, has acquired 
the valuable services of Mr. Joseph Chapek, 
one of the first violinists of the great Chicago 
orchestra, and that he will have charge of 
the violin department of the summer term. 
Mr. Chapek is a graduate of the famous 
violin school of Pragus, an institulion which 
has produced some of the greatest violinists 
of the present day. He has had long experi- 
ence as a teacher and many of his pupils now 
occupy lucrative and prominent positions. 
Mr. Chapek is systematic and thorough in 
his work. His familiarity with the great 
compositions and their correct interpretation 
acquired from his years of experience in the 
great orchestra under the direction of 
Theodore Thomas, eminently fit him for the 
development of true musical feeling in his 
pupils, while giving them at the same time a 
thorough and comprehensive technique. 

From Vienna is announced the death of 
Wilhelm Jahn, who held for seventeen years 
the post of conductor at the Court Opera 
House (1880—1897). 

M. Theodor Leschetitzky, the celebrated 
professor and pianist of Vienna, has just cele- 
brated his seventieth birthday. Many of his 
pupils, amongst whom we may name Pade- 
rewski, have joined and collected a goodly 
sum of money with which to create a Lesch- 
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etitzky scholarship. This will be granted 
every year to some young and deserving 
musician. 

One of the most important and interesting 
entertainments ever held in San Francisco 
was the violin recital given by Sir Henry 
Heyman and some of his pupils in Sherman 
and Clay’s Hall on Saturday afternoon, June 
gth. The large and fashionable audience 
which completely filled the hall comprised 
not only friends and relatives of the pupils 
and their teacher, but also lovers of art and 
musical critics. The programme was exceed- 
ingly well arranged, and of unquestionable 
interest from the work of the youngest pupil 
to that of the most advanced, a notable 
feature being the fine bowing, graceful ease, 
smoothness of tone and pure intonation. 
Many of the pupils played with great finish 
and artistic appreciation ; all, however, gave 
the most complete evidence of conscientious, 
intelligent and comprehensive instruction. 
In short, it was a genuine success, and Sir 
Henry Heyman, whose reputation is an 
international one, well deserves the artistic 
triumph he has again earned for him- 
self. The recital opened with the ‘‘ Adagio 
and Allegro con spirito” from MHaydn’s 
Quartet, Op. 76, No. 4, beautifully played 
with large and sympathetic tone, good execu- 
tion and fine musical interpretation by 
Benjamin Tuttle, who was most ably assisted 
by Julius Gold (second violin), Jabish Clement 
(viola), and William Wertsch, the promising 
young ’cello virtuoso. Next came Hubert 
E. Law, who played Air Varie, Op. 89, No. 
6, by Dancla, exceedingly well. Miss Dorita 
Goodman (aged nine), followed with a charm- 
ing performance of ‘‘ Slumber Song,” by 
Eulenstein, and then Isador Cohen gave the 
Lauterbach Polonaise, Op. 1o, No. 2, with 
much spirit and execution. Miss Edna 
Schweitzer’s performance of Leonard’s 
difficult ‘‘ Andante et Allegro de Concert ”’ 
was remarkably well done and gained her 
much applause. Emanuel Hromada, a hand- 
some young lad, played ‘ Fantasie on 
Bohemian Songs,” by Hans Sitt, with clear, 
true tone, splendid execution and much feel- 
ing. Miss Madeline Todd, with firm bow, 
broad style, sweet singing tone aud true 
intonation, deserves especial praise for her 
excellent performance of Svendsen’s Romance. 
After this Sir Henry Heyman announced 
that one of his best pupils, Miss Ruth 
Salinger, was unfortunately unable to appear 
owing to a very recent bereavement in her 
family. Then little James Hamilton Todd, 
junior (aged seven), who seemed not much 
larger than his violin, was placed on a dais in 





order to be seen, and played a Mazurka and 
Tarantella by Hans Sitt from memory in an 
extraordinarily fine manner, with a really big 
tone, firmness of attack and musical feeling. 
He was rewarded with most enthusiastic 
applause. The ‘Andante and First Move- 
ment ” of De Beriot’s Seventh Concerto, was 
finely interpreted with excellent technique 
and sympathetic tone by Miss Josephine 
Parker, who deserves especial mention. 
Julius Gold rendered the first movement from 
David’s Concerto, Op. 10, in a highly satis- 
factory mauner, ranking among the best of 
the afternoon. Miss Ethel Grant, who played 
Musin's difficult ‘“‘ Mazurka de Concert,”’ 
seemed somewhat nervous at first, but soon 
regaining her composure played with great 
spirit and dash, managing the “ fireworks ”’ 
with utmost ease. After this came Maurice 
Rose, who gave the first and second move- 
ments from Bruch’s G minor Concerto with 
true artistic spirit, and especially in the 
‘* Romance” played with much tenderness 
and musical feeling. Mr. Rose is a young 
man of talent and promise, and if he continues 
to follow the advice of his master he will no 
doubt take a high rank some day. The last 
number on the programme was_ the 
‘* Romance and First Movement” from the 
Wieniawski D minor Concerto, most ad- 
mirably rendered by C. F. Hamlin, who like- 
wise gives unusual promise for the future. 
Mr. Hamlin, who had the most trying place 
on the programme, gave evidence of a fine 
technique, staccato bowing and good intona- 
tion. He also plays with feeling and in- 
telligence, but a little more breadth of tone 
would enhance his playing greatly. The 
piano accompanists, who rendered most ex- 
cellent services, were Mrs. H. G. Crafts, 
Miss Ada Clement, Miss Estelle Bachman, 
Miss Eva Gaches, Miss Goodman and Mr. 
Cruells. Of course, there was much applause 
and quantities of flowers, and after the close 
of the recital the pupils and Sir Henry 
Heyman held an impromptu reception. 

The great violinist, Alexander Petschni- 
koff, returned to the Continent after a most 
successful tournée through America, which 
lasted from the month of November to the 
end of May. He intends to re-visit the 
States next winter. His wife, who is also a 
talented violinist, accompanies the virtuoso 
on his travels, and has many times joined 
her husband in the performance of Bach’s 
Concerto for two violins 


Untit the year 1877 the rules of the Berlin 
Hochschule did not permit a lady to enter 
as a violin student. 
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COLLEGE OF VIOLINISTS, LTD. 


THe Summer Examinations of this useful 
Institution have been, and are still being 
held at the following provincial centres :— 
Glasgow, June 19th ; Aberdeen, June 2oth: 
Consett, June 21st; West Hartlepool, June 
22nd; Middlesboro’, June 23rd; Hull, June 
26th ; Leeds, June 28th; Kotherham, June 
28th; Derby, June 29th; Leicester, June 
29th; West Bromwich, July 2nd; Kidder- 
minster, July 2nd; Manchester, July 3rd; 
Southport, July 4th; Preston, July 6tk ; 
Great Harwood, July 7th; Bristol, July gth ; 
Newport, July roth ; Swansea, July 11th; 
Pembroke Dock, July 12th; Hendon, July 
13th; London, July 17th; Bournemouth, 
July 18th; Rickmansworth, July 1gth; 
Brighton, July 23rd; Dublin, July 25th; 
Southampton, July 31st. 

The following have been successful candi- 
dates, and several have passed with honours : 

FreLLows.—Miss L. Green. 

LicENTIATES. — Master C. Butler, with 
honours ; Mary Sandiland, George F. Hill, 
Miss E. J. Entwistle, Miss Elder Auld. 


Associates. — Albert Hartley, with 
honours; William R. Hindle, James A. 
Wilkinson, with honours; Andrew Paterson, 


M.A., with honours; Lily Lewis, Edward 
Dawson, Nellie Machin, Mrs. Eliza H. Rad- 
ford, Mr. Joseph Hall, Master-C. W. Porter, 
Miss F. B. Postlethwaite, Miss Levina 
Ormerod, Mr. J. F. Carter. 


GRADUATES.—Percy Smith, with honours ; 
Irene Butcher, with honours; Annie Eddle- 
ston, Margaret Holding, Miss H. Livesey, 
James M’Intosh, Miss A. Aldick, Harry 
Horwood, with honours; Ronald Poppitt, 
with honours; William Welsh, Jessie Gowdie, 
with honours; William Duncan, a 
G. Smart, Miss Lizzie Ferguson, John 
Strang, Charles W. Stewart, with honours; 
James Allan, with honours; James Quail, 
with honours; Gillis Dawson, Mary F. 
Preece, William Henry Maidens, Miss M. A. 
Ellis, James O’ Brien, honours and full marks ; 
Daisy Rowntree, John Hoghagon, Mrs. Jane 
Cliffe, George Gould Williams, Alphonsus 
Roberts, Harry Sill, Mary A. Webster, Miss 
M. E. Seahill, Mr. J. Lathom, Miss Clara 
Ruth Allen. 

THIRD JuNIors.— Miss Boraley, Alice 
Eddlestone, Mr. A. Brown, with honours; 
Master H. Pickering, Albert J. Turner, 
Master A. Smith, Ben Clemson, Mary Nona 
Grenville Bull, with honours ; May Merring- 
ton, Margaret Jane Willis, Jacob Houston, 
with honours; Alex Speirs, with honours; 
Christina H. Harley, Jennie M. Paterson, 





David Goldston, Harold W. Whitbread, 
with honours; John Cochrane, Winifred 
Fea, Thomas Usher, Vivian Bradley, James 
H. Loesch, Percy Bloodsworth, Eleanor A. 
Collitt, Lilian Moore, Hubert Chadwick, 
‘cello, with honours; Arthur Anderton, Daisy 
Johnson, John Hamblett, Thomas Royle, 
Vera A. Hartley, Emmeline Deam, with 


honours; Emily Ward, with honours; 
Margery Tatham, Henry Dansie, with 
honours; Charles Dansie, with honours; 


Alfred Williamson. 

SEcoNnD JuNniors.—Master J. Lovell, Irene 
B. Willies, Harrriet E. Jones, Arthur Short- 
house, Elsie Grant, Jessie Horsley, Master 
E. Evans, Gertrude Barnett, Master R. W. 
Hughes, Lily Day, Mary L. Birchall, with 
honours ; Albert Jerrett, Thomas Hubbard, 
Albert Jones, with honours. 

First Juniors.—Mr. J. W. Dilsley, Miss 
S. G. Heap, Harry Hipkiss, with honours ; 
Alice M. Bray, Harry Rogers, Miss Lily 
Raybould, Howard Withington, honours and 


full marks; Robert Wardle, Miss Ida 
Sinclair, Minnie Embleton, Master E. 
Bruce, William C. Anderson, William 


Smith, with honours ; Alex Walker, Richard 
Montgomery, Thomas Robinson, Annie 
Rowntree, Alexander Walker, with honours ; 
Marcus Fedderman, John Edward Haworth, 
Lilian Astley, honours and full marks; 
Harry Greenwood, James Smith, May 
Watkins, William Wildman, with honours; 
Sarah Moss, Alfred Dixon, with honours ; 
Thomas Westhead, Robert Thompson. 

The examiners report ‘great progress” 
in all cases, and violin playing has much 
improved since the foundation of the College, 
which has, in every respect, shown to have 
been a long felt want. 

Violin playing, in fact, is no longer the 
same in this country as it used to be fifteen 
years ago, and the College has certainly given 
it a great impetus and the Examiners are 
doing all they can to give this art further en- 
couragement. Examinations are announced 
to be held in London on July 17th, Bletchley 
July 18th, Brighton July 23rd, Dublin July 
25th,and Southampton July31st,and intending 
candidates had better apply at once to either 
the local representative, or else direct to the 
Secretary, Mr. E. Polonaski, 38, Warwick 
Road, Earl’s Court, London, S.W. 





Messrs. Puttick AND Simpson’s next 
monthly sale of musical instruments will take 
place on Tuesday, July 24th. Instruments 
intended for this sale should reach them not 
later than July 14th. 
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Violin Strings. 











The ‘ Strad.” 


As already intimated in our last issue, we have for the last three 
months given Mr. Bonn’s strings a fair, and at the same time, a 
severe trial, and we are therefore able to speak of their quality from 
personal experience. It is our candid opinion that the strings are 
about the very best we have ever wll and we have found them 
most reliable both in durability and tone. This remark does, 
however, not only apply to the E strings, but we have found the A, 
D and G equally good in every respect. They are perfectly true in 
fifths, and it was but very seldom that we came across a string that 

as perhaps not uptothe mark. The durability of the E strings 
was indeed wonderful, and we know of instances where a string has 
lasted six weeks, always tuned up to ful! concert pitch! We can, 
therefore, thoroughly recommend the strings to the notice of our 
friends and readers ; they will find that, by using them, they will 
save time and money, and violinists of an irritable and nervous 
temperament will, by using them, improve in both affability and 
amiability ; for surely there is nothing more apt to disturb the 
patience of a fiddler pe a string which iseither false, or does not 
stand pulling up to pitch. We feel confident that if our friends will 
give chess strings a trial they will never use any other. 


The British Musician. 


Having given them a severe trial we are well able to testify to 
their excellence. We have found all the > » Aand E— 
perfectly true, and the latter (E) in particular, brilliant yet durable. 
We are convinced that these strings are the very best we have ever 
tried, and cordially recommend - se to all violinists. Mr. Bonn 
prepares them by achemical process, which renders them impervious 
to = moisture of the hand and variation of temperature, and their 
excellence in these respects alone entitles the strings to be called “‘a 
godsend to violinists.” 


The Piano, Organ and Music Trades’ 
Journal. 


Mr. Bonn has been very successful in his experiments and his 
‘*Premier’ strings have gained an excellent reputation among 
violinists for their brilliant tone and great durability. We recom- 
mend all those who are interested to test the result. 


Musical Opinion and Music Trade Review. 


Mr. J. Epwin Bonn has discovered a chemical process for the 
improvement of violin strings by rendering them unaffected by 
moisture of the hand; the said process also improving the tone. 
Mr. Bonn, who is well known in the Isle of Wight as a violinist, 
has had considerable experience in practical p seul wha and has 
been most successful in his recent researches. 


The ‘‘Strad.” 


Mr. J. Epwin Bonn sends us a set of ‘ Premier” Violoncello 
Strings, which as regards quality, can well stand comparison with 
Mr. Bonn’s excellent Violin Strings ; they are clear in tone, perfect 
in fifths and very durable. Can there be more said to recommend 
them? We are sure many a violoncellist will bless the moment 
when he gives them a fair trial. 





Price List Free on Application. 


J. EDWIN BONN, 


17, High Street, 
Brading, Isle of Wight. 








ST. CECILIA 
Music Publishing Co.,- Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


Victor Hollaender. 
Alban Henry. 





6 Melodious Recreations 

6 Melodtous Studies eos 
3 Lyrics ... web mee Th. Polonaski. 
Mazurka ... ons ons Th. Polonaski. 
Air Varie, Op. 7... eve ..- De Beriot. 
Romance Religioso... sink -. W. Henry. 
Concerto, Op. 64 .... Mendelssohn- Wilhelm}. 
Exercises in Thirds 0. --» Wilhelm). 
Concerto ... ees ove --- Beethoven. 
Bagatelle ... one ... G. O. Mansfield. 
Scales and Arpeggi (violin) E. Polonaski. 
Scales and Arpeggi (viola) E. Polonaski. 


POPULAR PUBLICATIONS FOR 
VIOLIN AND PIANO. 


6 Miniatures ~ ... H. Saint-George. 
Petite Suite oni coo ose Se Ae Pelider 


ASHDOWN EDITION 
OF 
STANDARD VIOLIN MUSIC. 





(VIOLIN AND PIANO.) Net. 
Vol. a. &. 
1. Lyric Album (5 pieces).. ee oo I 6 
2. Diehl. Six Gavottes .. ee oo & 6 
3. Burgmiiller. Three Nocturnes.. “ FS 
4. Heller and Ernst. Les gages d’amitié, 
Book I. (7 pieces).. oe of. %..8 
5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) os oo 2 0 
6. Ernst. Four morceaux de salon « & © 
7. Kayser. Four Sonatinas, Op. 58 ws 28 
8. Lange. Six pieces oe oe oo & 6 
9. Spohr. Grand Violin School, complete.. 4 0 
10. Baillot. Formula (Scales and Arpeggios) 1 o 
11. Diehl. Popular pieces (Nos. 1 to 6) se 2 © 


12. Hollaender. Four characteristic pieces, 


Op. 42 oe oe oe eo £ © 
13. Spohr. Concerto Dramatique,Op.47 .. I 0 
14. Molique. Six melodies, Op. 36.. a. SH 
15. Merkel. Six Bagatelles, Op. 149 i. £8 
16. Papini. Six characteristic pieces oo 2 0 
(To be continued.) 
EDWIN ASHDOWN. 
NEW YORK. (Limited) TORONTO 
LONDON. 
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FOR SALE. 


A FINE TONED FULL SIZE FOUR-STRINGED 
DOUBLE BASS. 


Recommended by a Professor, £35. 


A. F. SHBARLOCK, 
Burroughs, Hendon, N.W. 


~< WANTED. 
COPIES OF “VIOLIN TIMES” 
Nos, 40, 43, 44, 46 and 657. 
Any of our readers forwarding the above 
Copies to the Editor of The “ Violin Times,” 
38, Warwick Road, Earl’s Court, will receive 
10s. worth of New Music, post free. 
PLEASE STATE DEGREE OF DIFFICULTY. 


ADY living in pleasant part of N. Wales receives 
L a few children as pupils. Country house with 
large grounds. Home comforts with sound teaching. 
Terms moderate and inclusive. Apply to A. D., 
cjo E. Polonaski, Esq., 38, Warwick Road, Earl's 
Court, London, S.W 


WILLIAM J. ACTON 
Violin, ‘Cello, Bass and Bow Maker and Repairer 
\ 
The entire work on new Instruments and the restora- 


tion of valuable old ones is personal. 
See January number of “The Strad.” 


Gate, London. 


Cloth, 2/6 post free. 


Gipsy Lane, Forest 
JUST PUBLISHED. 


HOW TO TELL THE NATIONALITY 


OLD VIOLINS 


Illustrated with over 4o Diagrams of Scrolls, 
Sound Holes, &c., &c., of the various Schools. 


To be had of all the principal booksellers in the 
United Kingdom, or from the Publishers : 


Messrs. BALFOUR & Co,, 


11, Rood Lane, London, B.C. 


Musical Opinion says: ‘ A tasteful and dainty little 
volume on old violins is to hand from Messrs. Balfour 
and Co., of Rood Lane, E.C. The violin makers of 
each country, although working to a common end, 
put their national characteristics into their fiddles. 
We well know that even the individual peculiarities of 
the old time makers can be traced by the experts. To 
help amateurs and others to ‘tell the nationality ' of 
their violins is the aim of this book, which has been 
well planned and carried out.’ 








BACK NUMBERS. 

The following Portraits and Fac-simile Letters have appeared 
in ‘*The Violin Times,’’ and can be had from the 
Secretary, 38, Warwick Road, Eavri's Court, S.W. 
PRICE 24d. EACH, POST FREE. 


No. 

Portrait of W. E. Whitehouse - - . % 
Fac-simile Letter of Ch. de Bériot- - - 3 
Portrait of Miss Gladys May Hooley - - 5 
Fac-simile Letter of Camillo Sivori - - 5 
Portrait of J. Harold Henry - 6 
bes Adolphe Pollitzer - - - 9 

a Mdlle. Edith Smith’ - - - 8 

oa John Dunn - - - - 9 

“a Heinrich Maria Hain - - - 10 

oa Edina Bligh - - - - IL 

mn I. B. Poznanski - - - - 32 

ag Rene Ortmans - - - - 3 

- A. Simonetti - - - - 14 

on W. Ten Have - - - - 2 

ms Mdlle. Wietrowitz - - - 6 

ei Miss Hildegard Werner : - 17 
Fred Furnace - - 18 
Defeasance of a bond by Roger Wade, Crowder - I9 
Portrait of Miss Kathleen Thomas - 20 

Picture of a Viola di Gamba by ate Bergonzi, 

1713 - - 22 
Portrait of M. Césare Thompson - . - 23 
‘a F. Whitely - . . - 24 

a H. Lyell Tayler - - - - 25 

- Stanley W. G. Barfoot - - » 26 
Portrait of G. De Angelis - - - - 27 
= Marcello Rossi - - - - 28 

ee Miss Gertrude Henry Potts” - - 29 

- The Halle-Mayson Violin - - 30 
Eugene Ysaye - - - 31 
Reproductions of Fac-simile Labels - - 32 
Portrait of the Kneisel Quartette - . - 33 
Jan Van Oordt - - - 34 
Reproduction of _ simile Labels- - - 34 
do. do. - . - 35 

awe... of Walter Kerr - - - 36 
Fac-simile Labels of Great Violin Makers- - 37 
Portrait of the late Aloys Kettenus - - 39 
= Mr. Arthur Darley - - - 4i 
Miss Marian Jay - 42 

Lira’ da Gamba, by Linarolo, reproduction 

of Painting by Tintoretto - - 42 
David Techler’s Viola - - - 47 
Portrait of Mr. H. Walenn - - - 48 
_ Miss J. Orloff - - - - 49 
Fac-simile Labels - - - - - 50 
Portrait of Gurzenich Quartette - - - 51 
ic Miss L. Jackson- - - - 53 

a Mr. T. G. Briggs - - - — 
ie Mr. C. L. Wal ger - - - 55 
Fac-simile Labels - - - - 58 
Portrait of The Bros. Oppenheim - . - 60 
ie The Elderhorst Quartette . - 61 
i Heinrich Wilhelm Ernst - - 62 
- Chas. Auguste de Beriot - - 63 
~ Arcangelo Corelli - - - 64 
on Ferdinand David - - - 65 
pe Henri Vieuxtemps - - - 66 
pe Giovanni Viotti - . - 66 
°° Stradivarius in his Workshop - - 68 
0 Pierre Bailliot and outs apts - 69 
s Ole Bull - - 70 
be Miss Muriel Handley - - - 91 
a Miska Hauser - - 92 
es Wolfgang Amadeus Monnet - 73 
a Miss K. Lee - - 94 
eo Raimund Peckotsch_ - 75 











“‘SITIAN ‘ITIL 
‘HS1aM 'V “AW ‘aa044I'T AWY SSI ‘NALLA[ QUVMGUY YaLsv_ 
° NOXIN ASIVG sSI]y ‘A1VD 1sanuq ‘ay ‘Nosaoq-ayy N3SZLANY APY SHSTAW “MA AI ‘STOO VIGA'T SSIJQ SS4NOHT “YL NALSV EE 





jslucd mossy ouelg) sVWSINHD HLIGY SSI 
‘MAHSIY HLIGY ‘sap ‘aBHSIQ ‘AM UN 








0061 ‘ATN£—"I8 “ON 


‘Azaype by pVIZIOg ,, Souryp UlforA ., Vy, 


d 









































ee 
A 
~ — _ — a — “ - - _ 
ee — lineal El a i i al et ttn » a 
- = = ee ee ee — tt i itll —— ent 

= To x = = . - Se 

—_— - - - _ — = << 2? mh « _ aa o. - .- a ou THs % ~ * °° * eee 

—s *. —* —y yr oe naar sabes se Ser a a ee et te ——_—— “2d. - a en fo Oe EEE ee es ee 








THE VIOLIN TIMES. 153 


BONN’ S PATENT BRIDGE. 


Senor SARASATE says: ‘‘I find it a de- 
Bidce improvement on the old two footed 

ri 

Hees DAVID POPPER says: ot 7 , Pos- 
sesses all the advantages you claim for it.’ 

Mons. JOHANNES WOLFF says : ‘* While 
it greatly improves the inner strings, the outer 
strings are more clear.” 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 


4 —in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 





on the belly of the Instrument, whereas the 


inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
- | FEET renders each String perfect. Clear th 
ing tone, clearer pizzicato notes, notes in hi 
positions more mellow, greater carrying power, and above ail 
every Strin ual in power and brilliancy. Prospectus free. 
SAMPLE VIOL IN BRIDGE 1s. 1d. 
Used .at the Principal Conservatoires on 
the Continent. 

Perfect in tone. Artistic in construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

So_e AGENT FoR GREAT BRITAIN AND 
Cotonigs. 

J. EDWIN BONN. 


BONN'S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 





The juction of the Premier Strings is the result of a 
series of chemical ¢ egy conducted by J. Edwin Bonn, 
M.S.C.1., ¥.C.V., Ta In their preparation they are sub- 


jected to. chemical rece = which renders them comparatively 
pe may by moisture and heat of the hand, at the same time 
ving them a more brilliant volume of tone, ang durability, 
a ~g*s strength that the “E” will bear pulling up to “A,’ 
thus standi greater strain than any other <n ever 
produced. "Pach i is subjected to a test before leaving the hands 
of the and Price List post free. Sample 
packets 1s. 1d., 1s. 9, ‘28., 28. 6d., or ss. post free. 
J. EDWIN BONN, 17, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property,on or about the 2oth of every 

Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothat date. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 


Mr. E. POLONASKI (Violinist), 


Assisted by a staff of experienced teachers, 





Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory; Harmony, 
Composition, &ec. 


A term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper cnly, and must reach the Editor not later 
than the rst of each month. 


All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 
(post free) ws e i os 2s. 6d 

For the Continent and America and 

Foreign . Colonies within postal 
union, per annum (post free) os 3s. od. 


Trade supplied by WM. REEVES. 185, Fleet Street, E.C. 


West End Agents: St. Cecit1a Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 





The Violin Times. 


No. 81. Vor. VII. JULY 15TH, Igoo. 





W. V. FISHER. 


Mr. WixiiamM Victor FIsHER, whose por- 
trait, surrounded by a few of his pupils, 
appears in this issue of the VioLin TimEs, is 
the representative of the College of Violinists, 
for Cobham and its vicinity. Although 
still a young man (born October roth, 1871, 
at Fincham, Norfolk), he has had a most 
varied experience of life, and it was when he 
was laid up through an accident on a steeple- 
chase course, that he made up his mind to 
devote himself to the study of music and the 
violin in particular. With wonderful per- 
severance he has succeeded to reach a place 
in his profession which usually is only attained 
when that study is begun at an early age, 
but Mr. Fisher took to his new hobby with 
great earnestness; he was, and is still a 
pupil of the well known violinist, Mr. E. 
Polonaski, of whom he speaks in the highest 
terms in appreciation of the great kindness 
and interest he has shown to his pupil. 
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Mr. Fisher’s favourite solos are laid in the 
classical line, such as Beethoven’s Romances, 
Kafi’s Cavatina, E. Polonaski’s Chanson du 
Nord, De Beriot’s Concertos, Mendelssohn’s 
Concerto, etc. He has been most successful 
with his pupils who come to him from Cobham 
and all parts of the country around. In 
teaching he has laid down a routine and 
gives the following works in rotation to his 
pupils :—Books No.1 and 2, E. Polonaski; 
books No. 1 and 2, Kayser; Kreutzer’s Forty 
Studies. 

Mr. Fisher speaks with great enthusiasm 
and love of his dear old schoolmaster, G. 
Day, Esq., and also says he owes many 
thanks to that splendid amateur artist, Miss 
Lushington, for laying the foundation to his 
musical knowledge. The group, which con- 
tains, besides his own, the portraits of his 
charming young wife and two little children, 
is augmented by those of several pupils who 
have passed successfully different grades of 
examinations of the College of Violinists. 
Amongst them is Miss Amy Lifford, of whom 
Mr. Fisher speaks in praise, and who passed 
the junior grade very successfully. She was 
the first of his pupils who went in for the 
College Examination. Since then she has 
distinguished herself by playing at several 
public concerts in Cobham, and has met with 
due appreciation. Mr. Fisher mentions Mr. 
William Welsh as a hardworking pupil, who 
passed the Graduates’ Examination, he notices 
Messrs. Dobson, and E. Galland Knutz- 
sen as having made splendid progress, and 
wishes to draw attention to the clever piano 
accompanist in the person of Miss Edith 
Christmas, who has studied theory with Mr. 
Fisher and who has helped him greatly with 
regard tothe College work. 

In conclusion we may add that Mr. Fisher 
is a prolific writer for the violin, and that his 
compositions have already found their way 
into the favour of many amateurs. 

Amongst the many candidates that Mr. 
Fisher has sent up to the examinations of the 
College of Violinists, the following may be 
named as having been most successful :—Mr. 
T. Thorpe, violin; Miss Amy Lifford, violin, 
junior grade; Miss Lydia Woods, violin; 
Mr. Ernest Gale, violin, junior grade; Mr. 
Reginald Sheppard, violin, junior grade; 
Mr. Mills, viola, graduate; Mr. Batterson, 
violin; Mr. W. Welsh, violin, graduate; 
Mr. Dodson, violin; Mr. Nixon, violin; 
Miss Daisy Nixon, violin; Master A. 
Welsh, violin; Mr. kKnutzsen, violin; 
Master E. Jetton, violin; Mr. Smithers, 
viola; Miss Edith Christmas, Theory, 


piano accompanist. 





A MUSICAL RING. 


THE most charming little ring and interesting 
little curio in the world is the property of Mr. 
Temple, of London, a nephewof the celebrated 
Sir Richard Temple, and the ring in question 
is a highly prized family heirloom. Its history 
is pathetic and romantic. Inside of this tiny 
circle of gold are the works of a perfect music 
box. You touch a spring and hold the ring 
quite close to your ear. Then you hear the 
weirdest, tiniest little tune, which seems like 
a voice from the spirit land. 

This ring was once in the possession of 
one of Mr. Temple’s ancestors, who lived in 
France. He was a staunch Royalist, and in 
the days of the Revolution he espoused the 
cause of Louis and Marie Antoinette. He 
was arrested, thrown into jail, where he 
lingered for days and weeks. 

One of the few pleasures in the gloomy 
solitude of his dungeon was to listen to the 
voice of the little musical ring, which he 
always wore on the third finger of his left 
hand. He had inherited it from his grand- 
father, who had it manufactured in Genoa at 
great cost. 

One day, sullen faced men, heavily armed, 
came to his dungeon and told him he must 
follow them. He knew that this meant the 
guillotine. He stepped bravely out to meet 
his fate, determined to die like a brave man. 
And he did. 

A strange fancy took possession of him 
just before they took him to the block. He 
touched the spring of his little ring and 
lovingly held it to his ear. It sang its little 
tune merrily and briskly. 


— $j ———___ 
THE VIOLIN. 


Tue violin is the one musical instrument, 
observes a writer in Chambers’ Journal, that 
inventors cannot improve. Not only that, 
but a violin made to-day is not and can 
never be as good as the violin made three 
hundred years ago. Says this writer further: 
‘« When you come to think of it, it is a curious 
and bewildering circumstance that, in a 
world and in an age where progress is one of 
the laws of existence, the violin should be 
to-day, not only as to form and all essential 
details exactly what it was some three hun- 
dred years ago, but it is even now a less 
perfect instrument than it was when the old 
masters were warming their glue pots and 
mixing their vaunted varnish, and chipping 
out their blocks of wood in the little Italian 
town of Cremona, now two centuries back. 
Mr. Gladstone has said somewhere that to 
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' perfect that wonder of travel, the locomotive, 

has not required the expenditure of more 
mental strength and application than to 
perfect a violin. But then you can put the 
locomotive into the march of progress; 
the violin you can’t. In this respect it 
stands alone among musical instruments. 
Flutes have been improved, new types of 
clarinet have been evolved, the harpsichord 
and the spinet have given place to the piano- 
forte, organs have come to be controlled by 
electricity—everything, in short, in the way 
of musical instruments has tended towards 
advance and improvement, while the con- 
struction of the violin is numbered—at any 
rate, by the enthusiasts who run the fiddle 
prices into four figures—among the arts 
which have been and are not. The ex- 
perience of centuries and the ingenuity of 
many generations of skilled mechanics have 
been altogether unavailing, and violinists 
to-day are content to starve themselves that 
they may give hundreds, nay, even thousands, 
for instruments which did not produce tens 
when they first left the workshops at 
Cremona.” 





> 
> 


OBSERVATIONS. 


Mr. Epwarp GERMAN has undertaken to 
write the incidental music for Miss Marie 
Tempest’s production of ‘* Nell Gwynne.” 


* ok * 


“The Art of Singing,” a volume written 
by Mme. Josephine Richter, mother of Dr. 
Hans Richter, has been translated into 
English by Mr. Arthur Visetti. The lady 
was once a well-known vocalist, but retired 
from public life in 1860. She settled in 
Vienna and devoted herself to teaching her 
art. 1 P A 

Mr. Bromley Booth, the violinist, has 
arranged for another tour in the provinces 
during the coming autumn, when his col- 
leagues will include Mme. Medora Henson, 
Mme. Marian McKenzie, Mr. Henry F. 
Plevy, a new tenor from the Royal Academy, 
and Mr. Plunket Greene, with Mr. George 
E. Booth as solo pianist. 


* * * 


A book of great interest to all lovers of 
Tschaikowsky is that of Mrs. Rosa New- 
march, published by Grant Richards, entitled 
‘‘ Tschaikowsky: his Life and Works, with 
Extracts from his Writings, and the Diary 
of his Tour abroad in 1888.” 





Sousa, with his American band, now per- 
forming at the Paris Exhibition, will probably 
pay a visit to London, in order to give some 
concerts at the Albert Hall, at the termina- 
tion of their continental engagements. 


ry 


Nuggets gives the following descriptions of 
some wonderful violins. ‘‘ One of the greatest 
fiddles that ever was known was to be seen at 
the French Court at the time of Charles IX. 
This was a viol so large that several boys 
could be placed inside of it. These boys 
used to sit inside this queer instrument and 
sing the airs that the man who handled the 
bow was playing on the viol outside. The 
effect is said to have been very beautiful, 
though it would seem asif the presenceof the 
lads in its interior would seriously interfere 
with the tone of the ‘Great Fiddle,’ as it 
was called. Many years after another huge 
instrument of this kind was used at concerts 
in Boston. It was so large that to play it, 
the fiddler had to stand on a table to use his 
bow at the proper point on the strings. This 
instrument was called ‘the grandfather of 
fiddles.’ ”’ 

* * * 
_A number of private individuals have 
formed a guarantee fund for the purpose of 
inducing Dr. Joachim and his famous Berlin 
quartet to give a series of concerts in Eng- 
land about Easter 1gor. 


* BS BG 


The Municipal Council of Vienna has 
placed a commemorative tablet on the house 
in Igelgasse in which Johann Strauss lived. 
The tablet, which was affixed without the 
least ceremony, bears this inscription: ‘ In 
this house lived and worked from the year 
1878 Johann Strauss Son, the master of gay 
music. He died June 3rd, 1899, aged 
seventy-four.” 

* * * 

When first published the popular song of 
‘Home, sweet Home” produced profits 
amounting to 2,000 guineas in two years. 

* * * 


An old lumberman just in from the head- 
waters of the Allegash, above Moosehead 
Lake, says, according to the Utica, N.Y., 
Press, that there are 50,000 one hundred 
dollar violins growing on two townships of 
land near Lobster Lake. Until lately, says 
an authority on the fiddle spruce, about all 
the spruce fit to make into violins was pro- 
cured near Lake Saranac, N.Y., and here it 
was getting to be so scarce that the men who 
were sent to hunt it up made poor wages. 
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In fact, the chief supply of ‘ fiddle wood” 
has of late come from the spruce and fir 
floor boards of colonial mansions. It was 
found that clear boards, seasoned for years 
under cover, give forth a very resonant tone, 
even if they are not fine grained and “ kinky,” 
like the true violin spruce. Boards from the 
under floors of aged houses are preferred, 
and those which were laid nearest the big old 
chimneys are best of all. Kiln drying spoils 
the best of the choicest woods; but a slow, 
dry heat, away from the light, under such 
conditions as floor boards are dried, seems to 
bring out the melody in stock that is worth- 
less when treated by the usual methods. 
The true ‘fiddle spruce” is the ‘ abies 
rubra ”’ of Gray’s Botany, and it seems to be 
a fine-grained variety of the ‘abies nigra,” 
or black ‘* beer spruce,” which is common 
throughout the Eastern States. It is found 
on cold hill sides throughout the far north, 
and it is a slow growing, close-fibred wood of 
reddish tint, and remarkably free from rosin. 
When a man discovers a tree of this class, 
large and straight and free from big limbs 
and knots, he can venture to fell it, knowing 
that he stands about one chance in twenty of 
finding a fiddle spruce. If the grain of the 
wood proves straight, with a cleavage which 
makes toothpicks, he has spoiled a timber 
tree for nothing. If the wood is “kinky, 
however, and full of dots, like a bird’s-eye 
maple, the tree is worth ‘fifty cents a cubic 
foot where it lies, and three times that sum 
when it is sawed and seasoned.” ‘This wood 
not only gives an even, resonant sound when 
made into a violin, but it takes a beautiful 
polish, which brings out the wavy and spotted 
fibre in a way to make it admired by all. 
About fifty years ago a man in Newport, 
N.H., planted the cones of a fiddle spruce in 
a nursery, hoping, as he said, ‘‘ to raise his 
own fiddles.” They grew well, but out of 
over 200 seedlings there was not a single tree 
fit to make into violins. 


* 4 + 


Some years ago it was said that the Duke 
of Edinburgh offered Mr. Adams £1,000 for 
a famous Strad, which offer was refused; 
and it is stated that to secure a Steiner fifteen 
hundred acres of American land were given, 
worth a dollar an acre. The thriving city of 
Pittsburg now stands on the grounds that 
went to purchase the Steiner fiddle. Simple- 


looking as is the viclin, which breathes forth 
such a soul of sweet sounds, not many have 
an idea of its delicate complexity of structure. 
More than fifty pieces of wood go to the con- 
struction of a well-made violin. 


The woods 
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are of three kinds—maple, red deal, and 
ebony. The violin is composed of woods of 
different kinds for a very important reason. 
The belly or sounding board is generally 
made of common deal, which is loose-fibred 
and almost porous, and for this reason very 
quickly vibrates to sound, but the quicker the 
vibrations the weaker and more evanescent 
is the sound. If the maple wood, of which 
the back and ribs of the violin are made, 
vibrated as quickly as the belly, the sound 
would be exceedingly poor; but maple is a 
denser wood than deal, and its vibrations are 
much slower. It consequently holds back 
the vibrations of the deal, and mixing them 
with its own, a full body of sound is produced. 
The sound-post, which connects the inside 
roof of the belly directly with the back, is so 
important an agent in the mixing of these 
varying vibrations that the French have 
termed it the ‘‘ soul of the violin.” Strange 
that, with such simple materials to work 
upon, and with a vastly advanced knowledge 
and skill to guide the workman’s hand, he 
cannot compete successfully with the dead 
and gone artists of three centuries ago. Yet 
such appears to be the fact. The excellence 
of a violin depends on the thickness, density, 
and proper placing of the various woods, on 
the nature and direction of the curves, and 
on the quality of the varnish used. The 
secret of the: old Cremona varnish, which 
many believe greatly helped to improve the 
vibratory qualities of the wood, is lost to us. 
M. Vuillaume, of Paris, has discovered a 
varnish which is believed to be almost the 
equal of the lost Cremona ; and he is, perhaps, 
the only artist of modern times who, by a 
careful selection and preparation of materials, 
has at all succeeded in counterfeiting the 
work of the Amati school. It was the loving 
care, the exquisite work Stradiuarius lavished 
on little details, that made the Strad violin 
‘‘a thing of beauty,” and to the violin lover 
‘‘a joy for ever.’ If an old Strad is dis- 
membered, it will be found that the same 
pains have been expended on every slip of 
wood, every nook, every curve within as 
without. He did not use his art as a means 
of money making; he lived for it, and may 
almost be said to have died with his keen 
chiselin hand. Giuseppe Guarnerius, another 
Italian maker, who lived somewhat later, 
also made violins of extraordinary worth, 
which, though not so handsome in shape nor 
so carefully finished, are almost as fine and 
full in tone as those of Stradivarius. The 
instruments of Guarnerius—called ‘del 
Gesu,” from the use of the sacred a 
on his tickets—are by some persons preferred 
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to those of Stradiuarius. Of other inakers, 
Maggini, Gaspar di Salo, and Steiner are 
most in request. Steiner was a pupil of 
Amati, and six florins was as much as he 
usually got for his violins; yet, about a 
century after his death, the Duke of Orleans, 
grandfather of Louis Philippe, paid 3,500 
florins for one of his instruments. Paganini, 
the greatest master of the violin, favoured a 
Guarnerius, whilst Mozart used to play on a 
Steiner violin. Ole Bull possessed a splendid 
Strad, but often played on a remarkably fine 
Maggini; while M. Vieuxtemps used a 
Lorenzo Storioni, a maker who may be con- 
sidered the last of the old Cremonese school. 

The violin bow, which is mostly made of 
Brazil wood, was brought to its present 
perfect shape about 1780 by Francois Tourte ; 
but fifty years before that date Tartini greatly 
improved the awkward inelastic bow of his 
time, making it longer, more elastic, and im- 
parting to it the backward curve. A fair 
Tourte bow is worth £10; a really good one 
has been sold for £30; and one of his really 
fine violoncello bows, now great rarities, was 
sold some years ago in Paris for £44. High 
prices these; but a true lover of the violin 
will make almost any sacrifice to gratify his 
passion for the most soulful of musical 
instruments. 

* * 4 


In a recent volume of “ Portraits et 
Souvenirs,” Saint-Saéns gives these reminis- 
cences of the rise of Rubenstein into fame: 

‘‘ At this time Chopin had just disappeared 
like a beautiful evening star that had shone 
for a brief moment; Thalberg, wearied by 
his triumphs was resting in Italy ; Liszt had 
vacated the chair in front of the concert 
pianoforte and was waving the baton in 
Weimar—in brief, it seemed as if the great 
masters of the pianoforte had suddenly died 
out. True, there yet existed a company 
of refined and artistic virtuosi—Dohler, 
Prudent, Ravina, Gottschalk—but they were 
only heroes, demigods, if you will—the gods 
had deserted the world. ‘The violinists alone 
maintained their places, though neither pos- 
sessed Paganini’s bow, yet Alard, Vieux- 
temps and Sivori were stars, each of an 
individual brilliancy, and each was admired 
by a crowd of devotees, not to say fanatics. 
Suddenly there appeared on the walls of 
Paris a small, elongated poster, bearing the 
name of Antoine Rubinstein. Nota soul had 
ever heard of the man up to this time, for the 
great artist despised all kinds of advertising 
with a contempt which might almost be called 
coquetism, and he had not permitted that a 





word concerning him should appear in the 
newspapers before his concert. He effected 
his début in the Salon Herz before an audi- 
ence of deadheads. Next morning Rubin- 
stein was famous, and the public fought for 
tickets for his second concert. . This concert 
I attended. At the end of the first half hour 
I felt myself conquered, overthrown, enthu- 
siastic, bound to the triumphal chariot of the 
victor. I did not neglect a single one of 
Rubinstein’s concerts; but, singularly enough, 
when an opportunity offered for me to get 
acquainted with Rubinstein I held back in fear. 
In spite of his youthfulness—he was then 
twenty-eight years old—in spite of his much 
lauded amiability, a boundless timidity filled 
me in the presence of his genius. Not until 
the next year, when he came for the second 
time to Paris, did I seek an introduction. 
The ice was quickly broken, and from that 
day onward we were united by a lively mutual 
sympathy. My naive and honest admira- 
tion had touched him. We were often 
together and often played a quatre mains 
without regard for the strings of the piano- 
forte or the nerves of the listeners; we made 
music for the sake of making music, and 
truly we never made enough. I was happy 
to be permitted to honour an artist who was 
all artist, wholly an artist-soul, without the 
pettinesses which are so often associated 
with genius.” 
+ 1 Xe 

G. S., of Grimsby, asks for information 
respecting the word ‘ Restez” which he 
meets so often in violin music. ‘ Restez” 
means ‘remain ”’ which means to remain in 
the same position, until otherwise indicated. 

a Pa * 


In St. Petersburg has been erected a 
monument of the composer Glinka, best 
known by his opera, ‘‘A Life for the Czar.” 
The statue, which is of bronze, has been 
placed in the Alexander Garden, close to the 
Admiralty Buildings. 

An international music exhibition is being 
held at the Crystal Palace, London, and will 
be continued till September, with the object 
of illustrating the progress of musical art 
during the nineteenth century. The ex- 
hibition is to be divided into four groups : (1) 
musical instruments and appliances con- 
structed or in use during the last hundred 
years; (2) musical engraving and type print- 
ing; (3) loan collections of instruments, 
pictures, &c.; (4) modern oil and water 
colour paintings of musical subjects. In 
connection with this exhibition historical 
concerts are to be given. 
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GEMS OF THE ART OF LUTHERIE. 


The Violins bearing the well-known Names: 


‘*G. Fillion’? and ‘‘ Georges Lotte,” 


Can now be obtained only from 


HAYNES & CO, LTD., 


Who own the Sole Right of Sale, under Registrations No. 177,954, and 192,480. 





These Violins have made for themselves such a reputation by reason of their exquisite beauty and splendid 
tonal qualities that it is not necessary to describe them in detail, and no description could do them full justice. 
We advise any person thinking of buying a good Violin to have one (or more) of these sent on approval. 

Prices from £8 8s. to £18 18s. Easy Terms of Purchase can be arranged. 

GEORGES CHARLES FILLION, one of the best living violin makers, passec his apprenticeship in the 
famous centre of modern violin making—Mirecourt, the great school which has produced almost all the 
celebrated makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bernardel, G. 
Chanot, P. Sylvestre, Ch. Maucotel, and many others). He afterwards worked in Paris and Berne, and with 
Messrs. W. E. Hill and Sons of London. 

GEORGES LOTTE was also educated at Mirecourt and afterwards employed by J. B. Vuillaume of Paris. 
His nameis registered as a trade mark, No. 177,954. He has been succeeded in business by his brother, Mr. 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as formerly 


HAY’S PALMALINE. 


FOR PERSPIRING HANDS. “3% 

No Violinist, 'Cellist, or Pianist should be without this Preparation. When applied as directed it will keep 
the hands dry and soft for an hour or so at a time, thus affording the greatest relief and beneficial results 
to all Solo Instrumentalists handicapped by this malady. Highest recommendations from all who have 
used it. Once tried, you will never be without a supply. |In Tubes, (/6 





The ‘‘STRAD" says:—‘ We received the samples of Hay's PaLMALine, and handed them to two 
Violinists troubled with perspiring hands, who report to us that the preparation quite fulfils its object.” 
The ‘‘ VIOLIN TIMES " says:—‘‘In our last issue we could only briefly refer to an excellent 


preparation of Mr. Hay’s named ‘ PaLmating.’ I have since given it further trials, and have found it entirely 
satisfactory, so that I now feel fully justified in recommending it to the notice of violinists, ‘cellists, or pianists, 
who are troubled with perspiring hands. The directions for the use of the preparation are so simple that 
no instrumentalist suffering from the complaint should be without it. J can speak from personal experience that 
in six cases in which I tried it, it has fulfilled its object to the entive satisfaction of each of the persons so affitcted.” 


SOME OF HAYNES & CO.’S PUBLICATIONS. 


The Fiddle Fancier’s Guide, by James M. Fleming. 
A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 


basses, and brief notices of the most celebrated players. 
lilustrated. Cloth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 


A concise, simple and practical work. 
Well Illustrated. Paper covers, 1s. Cloth, 1s. 6d. 


Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 
With many Illustrations. Cloth. 2s. 6d. 
The History and Construction of the Violin, with a short 


Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d. 
The Copyrights of the two latter works were purchased by us from the Official Receiver 

in Bankruptcy in February last. 








New Catalogues of Instruments and Accessories now ready, and will be sent free on 
Application. 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C. 
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OUR SALE AND EXCHANGE MART. 
Charge for insertion, 20 words, 6d. and 4d. for every additional 
word. Trade Advertisements not inserted in this column. 
Advertisements to be addressed to the Secretary, 38, Warwick 
Road, Earl’s Court, London, S.W. 
F°s SALE.- Splendid Italian Violoncello, £35. 
Particulars, Delta, c/o Editor, the Violin Times. 
OR SALE.—Violin Solos and Duets for two 
violins and piano, by Vieuxtemps, Dvorak, 
Hubay, Thome, etc. In excellent condition. List on 
application, Facer, t, Louise Road, Northampton. 
IOLA. Choice Tone and Model, with Bow. 
Will accept 45s. or offers. A. Halford, 4, 
Elms Road, Dulwich Village, S.E. 
IANO, VIOLIN, 'CELLO. 12 Grand Trios, 6 
Ressiger (Pub. Litolff at 8s.),2 Fesca, 2 Manseder, 
1 Beethoven, 1 Vilbac. Full music size. Clean. 
Post Free, 4s. 6d. TWO VIOLINS AND 'CELLO. 
17 Trios by Ries, Jacoby, Pleyel (Augener), Mozart 
(Litolff), 5 selected Beethoven, Handel and Corelli, 
Post Free, 4s. 6d. SPOHR’S VIOLIN SCHOOL, 
Cocks's Edition, Pub. £1 1s., bound cloth, 7s. 6d. 
PAPINI’'S VIOLIN SCHOOL, bound in boards, 
Pub. £1 1ts., 5s. 6d., Post Free. Perfect condition. 
T. Dilworth, 4, Irwell Park, Eccles. 
IOLIN. J. B. Vuillaume Strad Model. 
Guaranteed genuine by Bernardel, a Paris; 
and Hills and Sons, London. The above has a very 
finetone. T. Fielding, 12, Ashton Lane, Ashton-on- 
Mersey. 
Vie. -INS.—Fine Old Instrument by Cramond, f ro, 
also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 
OR SALE—Old Violin, by Albani, £8; Beautiful 
Violin by Colin Mezin, £4 4s.; fine old Violin 
£3; Genuine Testore, {21. Address, ‘“ Violin,” 5, 
Oldfield. Road, Salford. 
OR SALE.—Fine old 4-string Bass. Supposed 
to be Italian. Model back. English Machine, 
good preservation, splendid varnish. Price £16. 
J. L. Watson, 74, Marmion Road, Lavender Hill, S.W. 


Send for detailed lists of CARL VOLTI’S works ; the best 
and most popular series yet issued. Nearly 400 sets 
to select from! !! 

‘*The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts. ; 

Other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d. each. 

SPECIAL FOR SUNDAYS, “ P.S.A.”, etc. 
‘*Gems from the Great Masters.’’ 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.”’ 

“ The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland." 

OPULAR MARCHES, 36 Nos. 

Also Series of Duets, Trios & Quartets by Cart VOLTI. 
To Soloists—send for lists of Cart Votti & ANDRE 
La TarcHe’s works, 

To Professors—send for lists of Cart Votti & 
AnprE La Tarcue’s theoretical works. 


JOB N BLOCwe LEY 
3, ARGYLL STREET, RECENT STREET, LONDON, W, 











The outs remedy for Whistling Strings 


INFALLIBLE 
RESIN AND OIL. 


TRADE CRS Mark 


REGISTERED 


TESTIMONIALS 








g, Northwick Terrace, Maida Hill, London, W. 
"December 13th — 
Dear Sir,—I have much pleasure in testifying to the good 
ualities of your Oil for stvings. It makes the strings more 
pon and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has bracing 
qualities, and makes them stiff and hard, and eminentty fitted for 
orchestral playing. 
Believe me, dear Sir, yours very tru 
R. R. Surevps. LUD IG pee "RAUS. 
9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yous eee truly, 
R. R. Su1eps. TRAUS. 


47, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS. 


4, Disraeli Road, Putney, S.W. 

January rst, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best Lever tried, The first time 7 

tried the Oil it did 1.0t answer, as I think I overdried the strin 

However, the second time it was a complete success. I shall 
glad to know how, and what price both articles can be obtained ; 
and if my testimonial is of any use to you,tI give it most willingly’ 


Yours very truly, 
R. R. SHIELDs. CARL ‘SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can safely state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 
and find them a great advantage. 


R. R. Surevps. 


‘Faithfully yours, 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street ; Metropolitan 
ollege ; Philharmonic Society ; Richter, Hen- 
schall, Barnby, and all Festival Concerts. 


31, St. Michael's Place, te 
sth, 1893 

Sir,—For about nine months, I have; eects wan your *'INFAL- 
LiBLE "’ O11 for my Violoncello Strings. 1 cannot speak too highly 
of it ; it is far superior to any other Oil that I have tried, includin 
that obtained from Italy. T find the tone of the strings improve 
by using it, and is produced moreeasily after it is applied. I have 
recommended it to ne rompers both professional and amateur, 
and they quite agree with me as to its efficacy 


I am, yours ey ALQUEN. 


Mr. SHIELDs. 


31, St. ‘Michael’ s Place, Brighton. 
ay 8th, 1893. 
Dear Sir,—I beg to my ou for the Oil just secaived, and | 
once more assure ns ider it I find that 
Strings that would ¥e us 4 without it are made playable, and the 
best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 
lam, vee faithfull ny. 
Mr. Sureios. ANK D'ALQUEN. 
I have found no other Oil answer m, oon purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus's T estimonial. 
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Sold bv all respectable dealers in the United Kingdom, Price 6d, 
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“GOMPEPO ” 


REGISTERED 


= TO PREVENT 


PEGS SLIPPING. 


sold by all respectable dealers in the United Kingdom 
Price 4d 
CLARENCE HovuseE, 
HLARROGATE, 
December 22nd, 1898 


“MNYW 


Dear Str, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent 
Yours truly, 


SHIELDS HEINRICH DITTMAR 


ROBERT GREGSON, 
Violin Maker and Repairer to the Trade. 


a 
a 


Kepairs executed in the best manner at reasonable 
rates. Violin Bows rehaired, 1s. 3d., post paid 
‘jolin wood and _ fittings Special good strings, 
is 3d. per set. Single lengths post free 

Say if wuick, thin or medium 


103, INGHAM STREET, BLACKBURN. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST, 


Has the honour to announce that he has made arrangements to give 
lessons daily in LEK DS and BRADFORD. HALIFAX visited 
Tuesdays. KEIGHLEY and district Thursdays. Bradford 
rooms at Messrs. Wood & Marshall's, Music Depot, Ivegate. 
NO’TICE.—Owing to the numerous enquiries which Mr 

BRroap.ey receives for lessons from Students residing at a distance, 

he has, after considerab le trouble, prepared a Special Course of 

Correspondence Lessons. The Complete Course, which covers 

the whole of the Kummer Violoncello Method, extends over 

2o months, the Fee for which is £5, payable hall i in advance, 

the remainder on receipt of the tenth lesson. The lessons are 

profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 
THE ‘VIOLIN TIMES” 


FOR SALE: All Copies from No. 1 to date (except 

Nos. 44, 46 and 59), with all Portraits and Plates, 

perfect and clean, loose Sixty-four copies in all for 
5/6 net cash 

Address: H., 8, CALLow STREET, CHELSEA, S.W 


JUST PUBLISHED, 
ROMANCE iN G PAJOR 


BY T. J. ROWE 


‘This most pleasing little compos sition is written inthe conven- 
tional key of G, and on account of its very melodious character we 


in’ well tne jus stifie d in recommending it to the attention of 
violinist weil moderate ability. Degree of Difficulty V." —Tuk 
Viowin Th " Peleunr i sth, 1900. 


Cortes CAN BE HAD Of 


T W.G GARDENER,12, PARSON'S GREEN LANE, 
FULHAM, S.W. 
PRICK 1/- POS’T FREE. 
JUST PUBLISHED. 
ROMANCE IN DFOR VIOLIN & PIANO 
BY W. WV. FISHER 


*This will be found a melodious little piece of the drawing: 


room class, and we may well expect greater things in the future from 
this evidently talented composer, Degree of Difficulty VI." —Tue 
Vioun Times nee sa 1900. 


PIES CAN BE HAD FROM 


T.W.G GARDENER, 12, PARSON’ SGREEN LANE, 
FULHAM, S.W 


‘ia 2 B 


Losey 


1900 } 
° / 


‘ 


Musical Instruments 
every description. 


THE MOST MARVELLOUS VALUE 
IN THE WORLD. 


Specialities : 


Pianos from £10 1os., Organs, £3 12s. 6d., 
Violins, 4s. 6d., Piccolos, 1s. 8d. 


Violin Strings E, Eternelles, 2s., Bundle 

of 30; Gut E, 2s. 6d., Bundle; Gut A, 

2s. 6d., do. Silver-plated Violin E, 5d., 
A 6d., D 8d., G od. per doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G od. per dozen (Farmer’s 5s. 
Violin Tutors, 9s. 6d. Dozen). 


The very best Monopol Violin String in 
Envelopes 4s. per bundle. 


1co Page Wholesale and Export Catalogue 
post free from the makers : 


RICHARD PEAT & CO., 
ALFRETON, DERBYSHIRE. 


P.S.. The above is the same as we supply to the 
Leading Dealers all over the United Kingdom 


Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art” Violins 


MADE BY 


AUGUST GEMUNDER & SONS 
42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in quality and 

superior in volume to the famous Italians. Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards 


Do not purchase any Violin until you have cor- 
responded with us 


COLLEGE OF VIOLINISTS, Ltd. 


A SPECIAL EXAMINATION will take place at 
STREATHAM, S.W., on Monpay, May a2ist, 1goo. 
Candidates will please send their Application Forms 
and Fees at as early a date as possible to the 


Local Secretary, Miss LENA WEBB, 


is AT Isp, . 5, Telford Avenue, Streatham Hill, London, S.W 


/ 















GOLLBGE OF VIOLINISIS 





The New Syllabus for the forthcoming 
Kxaminations is now in preparation, and 
can be obtained from the Secretary, 


Mr. HE, Polonaski, 
38, Warwick Road, 
Harl’s Court, 


London, S. W. 


SCRAP ALBUMS; Mos. 1 &: 2. < Wot tenths bind “Wiceraph es of Auiniat w itbeediin|, 
Adolphe Polhtzer, John Dunn, J]. B.Poznanski, TenHave, César Thomson, and many others. 


SCRAP HLBUM, No. 3.—The foliowing Ariicles from the Pen of Wallace Sutcliffe ; 
« Hints and Help for Violinists,” ‘* Abyssian Fiddlers,” ** Karl Frederick bel,” “* Fugitive 
Poems on the Violin,” ‘‘ Fiddle Ornamentation,” “Of the Influence of Violin Tones on 
\nimals,” and “ Sheiiock Holmes as a Violinist.” 

SCRAP ALBUMS, Nos. 4 & 5.—-Numerous Short Articles and Stories by varions 
Writers. 

SCRAP ALBUM, No.6.—Over fifty Plates, Portraits, Autographs; Fac-simile Labels, 
1 Old Violins, etc. They are loose and suitable for framing. 

Price of each Volume is. Post free, 


FROM MRS. J. BEAL, 7, _ RICHMOND ROAD, WEST BROMPTON, 3.W. 
Langford’s ENTERTAINMENT Agency. 


Grosvenor Chambers, Broad Street Corner, Birmingham. 


CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED 


SEND Posi CARD FOR SPrCmEN ‘Copy OF THE 


Published ky ENTERTAINER ne Monthly. 


Telegrams, ‘‘ENTERTAIN, BIRMINGHAM” 
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ADEN METS OU 




















